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There is an energy that runs through every aspect of artistic process. It 
is in the physical action we bring to bear on our materials, and in the 
simmer of our thoughts as they bubble on the flame a fresh idea. It 
leaps between us like static in conversation and shared activity, flowing 
always through the bodies and the spaces we inhabit. We may see it in 
our mind’s eye when we observe two creations placed together in the 
same room for the first time, or when, in some rambling dialogue, a 
half-formed notion suddenly realises the true nature of itself, and begins 
to pour fluid and eloquent from the mouth of the bewildered speaker. 

There – in the word, the voice, the breath – is this energy at its most 
primal, and most vital. It is the breath of exertion, of expression, of 
utterance, of sound. It is the same breath that gives us life, and that 
we share with those around us. The ancient cultures from which our 
language formed equated our breath to our living spirit, and it is 
through language that we have retained some of this ancient mysticism 
in our modern world. As Don Ihde states in the introduction to his 
phenomenology of sound: 

 From breath and submersion in air also comes in-spire, ‘to take in spirit’,  
	 and	on	a	final	ex-halation	we	ex-(s)pire,	and	the	spirit	leaves	us	without		
	 life.	Thus	still	with	us,	hidden	in	our	language,	is	something	of	the	ontology		
	 of	Anaximenes	who,	concerning	air,	thought,	“As	our	souls,	being	air,	hold		
	 us	together,	so	breath	and	air	embrace	the	entire	universe.”	1 

At its most fundamental, then, the air we breathe is what connects us 
most profoundly to each other, and to the living world upon which 
we inflict our seemingly boundless agency. Return to the work of the 
artist, and their process may now be seen as a constant giving and 
taking of breath and of life. The seed of an idea may sprout from a 
word or a whisper, and no sooner has it sprouted than it begins to 
enrich the artist’s atmosphere with breathable air, nourishing their 
creative practice. In time, that air is exhaled again into an object or an 
action, or another human being. A process has begun, and the breath 
of its beginning will carry it through until it stands completed and “ex-
spired”. In this way, the artwork can be seen as Ihde’s final ex-halation; 
the departure of the spirit of that first breath. In its leaving, however, it 
does not, as Ihde suggests, go without life. Instead it remains vigorous 
and potent, waiting only for the moment when it is breathed again by 
one who comes upon it. A moment, in every sense, of in-spiration.

1 Don Ihde, Listening and Voice, 2007, University of New York Press 



Commonplace and functional materials have been typical in Emilie 
Peyre Smith’s work. She welcomes the everyday familiarity and initial 
responses that these functional items can bring. Some participate in 
architectural language; that space in which we physically manoeuvre 
and whose affect is often depreciated. Others distil the continual over-
mechanisation of human experiences. 

Peyre Smith has aimed to find the susceptibility of these materials 
by subjecting them to various fundamental forces. As humans, we are 
unmistakeably vulnerable to our surrounding physical processes; a 
timeless loss of control. Her works present evidence of unseen forces 
within a material reality to create anxious, uneasy objects.

In her current project, the artist finds a new vehicle for that vulnerability. 
Subjected to her fundamental forces here are not tools of human 
machination, but disregarded, unwanted flora – weeds picked from the 
cemeteries and necropoles of Glasgow. As her focus shifts from the 
manufactured to the natural, however, there remains in her practice a 
continuous thread: a considered, almost compassionate attention to the 
overlooked and everyday matter that squats forgotten by the roadside of 
human activity.
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